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Di sconnect ed

It is a dark night over an open field in
Nowher el and, Kansas. Dim stars dot the sky, and
everything is drenched in blue noonlight. The
air rings with crickets, and a breeze shuffles
the grass. To stage right, there is a snal

tent, lit fromthe inside, show ng the

sil houette of LIALA, a 20-sum wonman. She
fidgets, rubbing her arns and fli pping her head
back and forth as if hearing sounds. After a

m nute, she reaches up and flicks the |light off.
The tent unzips, and LIALA exits, barely visible
in the blue light. She flicks on a flashlight,
whi ch traces ainmessly over the enpty stage. She
t akes out her phone and presses it to her ear.
We hear the dial tone for a noment before it
connects. Two headlights |ight up, facing
outwards. RYAN, a late 20s woman, stands in
front of them back to the audience, silhouetted
by the light. She answers the phone, speaking
with the smooth and gentle tone of soneone never
driven to anger.

LI ALA
Hey Ryan?
RYAN
What's up?
LI ALA
Uh, when are you com ng back?
RYAN
Vll, I um I'malnost to the store, it's alittle
farther away than | thought, but |I'm going as quick
as | can.
LI ALA
(shaky)
Can you... can you just give ne an ETA?
RYAN
Li ala? Did sonethi ng happen?
LI ALA
Not really, | just... well, | thought | could handle

bei ng al one out here, but as soon as you left | could
hear all these sounds.



RYAN
VWhat ki nd of sounds?

LI ALA
| don't know. Snapping. Breathing. Shifting.
Whistling wwnd. My heart was beating fast, it was
unconfortable. | just kept thinking a coyote was
gonna pounce through the nesh, or a cow was gonna
tranple the tent with ne init.

RYAN
(1 aughi ng)
A cow?
LI ALA
Don't | augh! Cows are huge.
RYAN
Cows are harnl ess.
LI ALA
VWhatever. | don't care if it was paranoia. It didn't
feel good, so | left.
RYAN
Wait, you're not at the tent anynore?
LI ALA
No, | wal ked to the road. That's why | have signal
RYAN
Just nake sure you don't |ose the tent.
LI ALA
How could | lose the tent? It's a tent, it's not
goi ng anywher e.
RYAN
" mjust saying, don't get |ost.
LI ALA
| won't. There's one dirt road and one highway. | got
nowhere to go.
A beat .
RYAN
...I"'msorry | left you there.
LI ALA

Don't apol ogi ze. | asked you to go.



RYAN

I"mstill-
LI ALA
| said don't! You apol ogi ze too much.
RYAN
|"ms- o-okay. | wish | was there with you. You're
only in town for so |l ong and..
LI ALA
| know, but, well... we need a lighter to nake a
canpfire.
RYAN
Yeah.
LI ALA
Yeah.
RYAN

Are you col d?

LI ALA
No. It's not too bad.

They are silent for a nonent.

RYAN
So, um well. Is there anything you need ne to do,
Liala? I"'mdriving as fast as | can.

LI ALA
No! I don't need you to do anything. Ugh, | knew
shoul d' ve. .

RYAN
Shoul d' ve what ?

LI ALA
Not hi ng!

RYAN
Are you mad?

LI ALA
Maybe!

RYAN
Why ?



LI ALA
Because you always- | don't need anything. | just...
| just wanted to- ugh, never m nd.

RYAN
VWhat is it? Tell ne.
LI ALA
No, you wouldn't get it. You never do.
RYAN
You're not giving nme nuch of a chance.
LI ALA
Ckay, fine! | just... I'mscared. |I'malone. | just
want soneone to talk to.
RYAN
Al right. What do you want to tal k about?
LI ALA
| don't know, Ryan!
RYAN

There's no need to yell.

LI ALA
Why not ?! Who's gonna hear ne?! I'MIN THE M DDLE OF
GODDAVMN NOWHERE ON THE SI DE OF A DI RT RQAD!

RYAN
Liala... cal m down.
No response.
Li al a?
LI ALA
Wiy are we doing this?
RYAN
| thought... you wanted to see the neteor shower and-
LI ALA
No! | know why we're canping in this stupid field
just neant. ..
RYAN

What are you sayi ng?



LI ALA
| nmean, does this really feel the same anynore?

RYAN
| "' m turning around.
LI ALA
No, we need the lighter.
RYAN
| don't care about the lighter. You' re scared and
alone in the mddle of rural Kansas because | |eft
you there and now you're trying to break up with ne.
LI ALA
|"mnot trying to break up with you
RYAN
Then what are you sayi ng?
LI ALA

| don't... know... | don't know... |...don't know
where things went wong. You said "let's go canp
under the shooting stars in a place silent and
beautiful"™ and | said yes because that's romantic as
fuck and god I wanted this to be romantic. | wanted
to snuggle in our tent under your fuzzy red bl anket
and dri nk chanpagne straight fromthe bottle while
the stars fell out of the sky. God, | know you
brought all the fixings for chocol ate covered
strawberries and canpfire roasted veggi es and we were
gonna eat and kiss the snears off each others faces
and it was gonna be great because we never see each
other since | noved to New York and now we can
finally see each other, but you didn't have the
lighter and now I'malone in the dark and we're not
together and this isn't fucking romantic, Ryan, it's
not. And |I'mangry, we were supposed to have a

beauti ful night, and I"mangry, |I'mangry and
irritable why, why do |I always get so angry with you.
So angry, and your voice never raises. Wy aren't you
angry with nme! Be ANGRY with nme |'m

I"'mawful. | hate it. I'"malways at my worst with
you. That's ny fault, | know sonehow that's ny fault,
because | do this. | ruin beautiful things like this.
Sabotage them | wish | could fix this, but | don't
know how. Don't know if | can. | don't understand.
don't understand. | just ruin everything. | hate who
| am around you, but maybe | just hate ne. | hate ne

and you |l ove ne and that nakes ne angry.



RYAN

(whi speri ng)
That doesn't make sense.
LI ALA
| know. | know it doesn't. But that's nme. That's ny
stupid head. |I'mjust making up excuses because |

don't |ove you anynore.

The headlights go out. They are silent. A small
spot | i ght shines downward, noths flying around
inside of it. Ryan steps into the spotlight,
still with back to the audi ence, head hung.

RYAN
Do you nean that?

LI ALA
| don't know.

A beat.
...I"msorry, Ryan.

RYAN
I"mat the store. 1'lIl get the lighter and conme back
qui ck, okay?

LI ALA
Oh, uh... o-okay.

RYAN
Do you want nme to stay on the phone?

LI ALA
... | don't know.

RYAN
Alright. Well, you can hang up whenever you want.

LI ALA
You don't care.

RYAN
What ever nmakes you happy.

LI ALA
Don't do that.

RYAN
What ?



LI ALA
Come on, Ryan, please...

Liala begins to cry.
Please just... tell nme what you want. You. What do
you want ?

A beat .

RYAN
Renmenber that house we saw by the canyon?

LI ALA
... maybe?

RYAN
It was up on this little | edge and had these huge
w ndows the size of novie screens, overl ooking al
the hills and valleys and twists of the river. W
] oked about what kind of fancy people were staring
out those windows in their overpriced bathrobes. An
old white couple with botox faces and rich smles,
arnms around each other. W were nocking, but secretly
| i magi ned standi ng beside you, in a hone we own,
gazi ng at sonething beautiful.

LI ALA
Ryan. ..

RYAN
No, listen. You asked what | want, but you know what
| want. | want you. | want you to live in the sane
city. I want to see you nore than once every couple
of nonths. | want to wake up in the norning with you
beside ne, to be able to look in your eyes and catch
the spark fading before | mss it, save it before

it's too late. | want inpossible things, Liala. I'm
stuck here. | want to be unstuck. It won't happen for
me

But you. You've got a lot of |ife ahead of you.
You're going to neet people who are kind and snart
and creative and amazing in a mllion other ways. So
in your future of a thousands faces, you m ght |ose

track of mne, and that's okay. One day I'Il exist in
your life as part of sigh, or an eye roll, or in the
words "I tried a long distance rel ationship once, it

didn't work." That is sufficient |egacy for ne.
Wherever | end up, when you are wherever you are,
will smle when soneone says their nane is Liala. |



will remenber them greet themby nanme in the street,
even though I suck with nanmes. And if soneone says

your whole nanme, | will lean in close. | wll smle
| will buy their drinks, ask how you are doing. At
the end of it 1'll say, "tell her Ryan said hi. Tel

her she's not angry, and never could be." They won't
do it. That wll be fine.

What | want, Liala, is to forgive you, over and over
again for the rest of our lives. | forgive you.

want you to forgive yourself. And | want to say thank
you. Thank you for letting nme matter to you, just
enough, at the right tine. I'll cherish that, even
when the day cones that | don't matter to you at all.

A long beat. Liala audibly w npers.

LI ALA
Ryan, |-

RYAN
| have the lighter, |I'm com ng back

LI ALA
But -

RYAN
Wait for ne.

Bl ack out.



